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This zine emerged from a creative infervention fifled fransformLAB

hosted between Sepfember and December 2021. Over this period, parficipantsin
transformLAB met in digital workshop rooms to reflect on and respond fo issues related
to fransformation, inclusivity and diversity in education. Each participant received 3 Box
of art equipment, and used these supplies to creatively respond fo the challenges they
face/d in higher education. : .

74

The zine includes artworks, workshop notes and flow diagrams capturing some of
journey participants in the process undertook. Readers are invited fo expiore the
like a space traveller might, excavating each creative artefact and asking themselves:
how can another world be possible?

- Curator and facilitator: Gabriel Hoosain Khan

Contributors: Andile Manyangaza, Khanyisile Mpungose, Kopano Mahlangu, - - "
Masimthembe Kula, Melany Asanda Fuma, Nina Barnes, Olufunke Alaba, Philile Ndimande,
Refilwe Mofokeng, Rethabile Paulina Modise, Tess Herra Yieke, Umairah Jeeanody.
Viwe Tafeni, RW. and Zintle Olayi i B -
Design and layout: Ténesa Jeffcote : : '
Published in Fébr'ua‘ry 2022 by the Office for Inclusivify and Change.

University of Cape Town (UCT), Cape Town; South Africa.

Trigger warning: this zine covers fopics related to sexual and’gendefbased
violence, mental health challenges and racism among other themes. In additioh, =
some artworks include images of gehi’ralia which some reader may find friggering. L
If you are'triggered visit.the OIC website to access support and help.”

The zine design and confent was inspired by the work of Octavia Butler,: . ‘

My name is
The Traveller. T come from
beyond this time and space to guidc
You through this zine. Twill accompany
You on your journey as You explore
\\ the artworks that emerged during the
transformLAB process and invite
You to imagine alternatives
for higher education.

VIS o VANVAS

ARRIVED

T have been
travelling this rmged planef
all my life. 1#9 earth, of the year

3022, is barely hanging on after the
hundrcd‘gmr Pandemic, rising oceans,
corporate ﬁreed, ableisw, and the dama%e of

unchecked racism and ﬁendered violence.
Below this mountain peak, a city once
X lay, but now the water has
reclaimed this space.

——
LAN YR

Yet from this cloud of
dcspair, A ew hopc rises.
A group of transformers have come
together, and T have joined thew.

We work together at an ancient undcrﬁround
laboratory to imagine and fest the possibilify
of other worlds. We try to understand

the past, and dream of a different
present and future.

reef, home to schools of fish, a relic of
a b%one era. Universities of your fime
have a choice, either adapt to a ra[)idlg

The university, once a
defender of equality is now a coral

chan%ing context or the Possibilify of
losimt relevance, as is the case
in my world.

Rather than
[ acceptin what is, we
imagine what could be.
Or rather, what could

be better.


http://www.oic.uct.ac.za
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transformLAB
became a space for
black, feminist, queer and

decolonial dreawing in response

A group of 10 students
_and staff wmembers from three South
Mrican universities participated in transformLAB. N
transformLAB was imagined as a laboratory for
creative resistance. & space where individuals, who are
often coerced, coopted and silenced, are given the
space fo share their visions on transformation,

’

encoura%ed dreams beyond
that which is seen as necessary

or unauuzs’rionable parts of Ini%hcr
education. This roup dared to dream
beyond the racist, capitalist, colonial,
hcfcropafriarchal and cisnormative

visions of a state-centric world, and

universities which abide by

these regressive norms,

TransformLAB refers to those who participand in the process as transformers, rather than participants.
This is done to reflect that transformers were alreadg ac’rivelg vJorking towards transformation, inclusivify and diversity
within their universities; and their active involvement in shapiu% the transformLAB process and zine. In one Way or another,

each
un

toa dccply oppressive hi% or

educafion environment
and world!

some of those dreams usin

astel colours, paint and written words,
to challenge the stern black-text-on-white-
W paper tyranny of colonial learning. Youre
| invited to trace your finger along the lines on
Xa@e, inhale the colour and get paint
er your Fin%crnails‘ For a moment
don't police your imagination and

be open to dreaminﬁ of
somep(acc different.

\ each was committed to ebbin% anay against oppression, and ﬂowing against the status quo.

+ INTRODUCING T & i S
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| to understand the
metlnodolo%y of
transformLAB.

TransformLAB was hoste
as a di%ml aboratory. Transformers 3oincd
12 online sessions where they collectively analysed
transformation chal(m(ﬁcs and imagined a#tcrnaﬁves in
\ hiﬁhnr;ducatioré. I[lspired by the fherzlries ofl Pau(ol Freire —
and Augusto Boal, transformers collectively analysed ] EN
i chal(u? es they faced and reflected on sfeﬁqs fheyy could 5 :
hﬁ(e to respond to these chal(em&cs. :

While this zine emerged from the transformLAB process, it is important to
understand that transformLAB is itself the outcome of many years of
participatory arts research and practice. For example, transformLAB adaptcd
the and the
methodologies and praxis, for use in online and digital spaces. Al sessions were
hosted on Facebook and Microsoft Teams, and the following process was followed:
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|__CO-CURATE
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Transformers, using theory Transformers, worked Transformers, curated their

and their lived-experience, |~ collaboratively to develop and analysis and solutions in

worked together to

generate a new asscmbla%c or woved against inequalities broader conversations on

of inel‘ualify in hiﬁher in hiﬁher education. The transformation in hiﬁher

education. The first series | second series of sessions used education. The workshop series
| of sessions used creative creative methods to imagine culminated in the development

expression to build trust, new solutions to persistent and dissemination of this zine

community and critical transformation challengcs | which captures the creative

CONSGIOUSNeSS. in hiﬁher education. | vision of transformers.



https://gala.co.za/books-and-resources/publications-and-publishing/publications-2/creative-resistance/
https://www.facebook.com/CreativeChangeLaboratory

This section of the zine eXp(ores the theme of
voice and agency. In this section transformers
introduce themselves and their s'rru%les.

How have you used your voice or agency to

raise concerns or make a positive chanﬁe
within hi%her education?
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We use our hands to respond to and change the world
we inhabit. This section of the zine explores how
transformers used their hands to chan%c the world.
It represents tangible actions and reactions to
inequality. How do you use your hands to dismantle

oppression or create alternatives?
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e —
Our experience of race, class, ﬁcnder, seXuali’rg

and disability is embodied. We feel oppression and

liberation underneath our skin, throu%h emotions
and other affective responses. This section in
the zine explores the embodied experience of
transformation, inclusivity and diversity. What is
your embodied experience of higher education?
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Ine@ualify and oppression can be seen as
network or assemblage. Tn this section
oppression is mappcd out in words and

images. What connections can you make

between different forms of oppression you
experience or sec in the world? What would
You add to this assemblage of ineztualifg?
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Transformers rely on a toolbox of superpowers to
respond to ine%ualiﬁcs in their context. This section
visualizes the superpowers required to respond to
oppression in the world. What are the superpowers you
use to respond to challenges in your context?
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Dreams and visions are pov)erful responses
toa non'imaﬁinaﬁw status quo. This section
shares the dreams, visions and assertions for
another kind of world, one which is kinder
and more inclusive. How do you imagine a
different and better world? What dreams do

you have for this alternative future?
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Now that youve taken this journey, across time and
space, to explore the voice, embodied experience and
dreams of the transformers, what meaning can you
make? What are the paths this analysis offers to
higher education? And what paths can you find from
analysis, to visioning, and onwards to action?
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| ON THE FACILITATOR AND
CURATOR OF TRANSFORMLAB

¥

;|

What a multicoloured journey
weve been onl Through words, images
and symbols we were able to explore the
diverse visions and dreams of
the transformers.
Even fhough, there are
7 many challen%cs described here,
/" transformers have and continue
to respond and react to, and
dismantle oppression.

The dreams shared here
are both personal and political.
This includes “T" and “We” statements = : T2 o i \‘ A
that imagine a srace where we all feel an alternative to the ravaged - Hoosain Khan spccializes in devclopinﬁ creative interventions (using art, drama

offirmed, safe and supportel. These dreams future of my world, where inequality ' and creative Writinﬁ) to facilitate hcalinﬁ and dialogues, conduct participatory

are offered as an unconventional, decolonial e T )
and creative imaginin lof what is possible. Tts How WP,{) wee u:se thesecd":ms :»0 ;uild A research, build leadership skills, and develop strategic responses to inequality. Ln
shared both to trouble the status quo in . : 9 . . / . 7 8
i1 oo d:ﬂas o d'fkr[;::ifls"}:df:fui: C:S"r‘lfo :’(‘J’:l lf"“"” o M recent years, Gabriel has been developing and testing participatory arts-based
possible it can be probadel methods and practices which seek to critically explore gender and sexuality, create
spaces for healinﬁ, and generate actions which mcaningfully respond to oppression.

TransformLAB is one such project which aimed to redress inequalities within higher

New solutions are needed, in a world defined by persistent problems. Gabriel

)
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- '“ n,

a‘r alternatives might look ike.
" TransformLAB was a pilot project that used creative methods iifal an online spaces to encourage new dreams
and visions for fransForming highcr education. As a pilof it offers a small snapshot into the challemtcs, experiences
and dreams of the transformers. The zine was developed both to curate and capture the ideas of the transformers, education, guPPort transformation a%uﬂ'g to achieve social 8“Sﬁ“’ and amplify the

but also as a resource which summarises the transformLAB journey and mefhodolo”. You can access the oot and agency S those o bech Margmaliud in hi%her Ylucation.
: transformLAB lurnin% materials and workshop recordimts by joining the CCoLAB community using this link.



https://www.facebook.com/groups/ccolab/




